The aim of this paper is to investigate 'I promise' and its counterpart in (Peninsular) Spanish prometo. After briefly revisiting the theoretical debate on performativity and performative verbs, the paper adopts a corpus-based approach to quantify the main uses of 'I promise' in both languages. This contrastive analysis has an ultimate didactic purpose, since these verbs can raise problems of understanding and use for Spanish learners of English as a foreign language (EFL henceforth) and of translation studies. In order to carry out this analysis, the British National Corpus and the Corpus de Referencia del Español Actual were used, manually fine-graining the initial automatic search. To make both datasets comparable, only the oral and the fiction sections were considered since they are both shared by the two corpora. Interestingly, during the analysis there has also emerged an unexpected result which seems to be pointing out to the beginning of a linguistic change in Spanish. Thus, it can be observed that there is an emergent use in Spanish of the verb amenazar ('to threaten'), sometimes with the action function of "promising". This emergent use seems to be especially frequent in computer-mediated communication (e.g. blogs, forums, etc.) but it is still extremely rare in English.
Introduction
As pointed out by de Ponte (2017, 34) , "knowing how to promise or how to issue an order is one of the basic competences required to master a language". Given that promises commit the speaker to a future course of action, it is crucial for students of English as a foreign language to be able to perform this speech act appropriately so as not to incur in pragmatic failure (Thomas 1983) or dissonance 1 (Zamborlin 2007) when dealing with native speakers of English in intercultural encounters. As Thomas (1983, 97) Indeed, there are different ways to make a promise. Thus, the speaker can simply enunciate whatever they are promising (e.g. I will go). However, as de Ponte (2017, 34) argues,
to get the intended result <...> it is often useful -or even necessary -to name the act by including the performative verb in the sentence uttered, as in 'I promise I will go' <…>. Sure enough, we could make promises or give orders without mastering explicit performatives. But we could not master a language -with performative verbs -without knowing how to correctly use explicit performatives. [my emphasis]
The aim of this paper is thus to carry out a contrastive analysis of prometo and 'I promise' so as to help Spanish students of English to master the latter. More specifically, I shall focus on identifying the parallelisms and differences in use of this verb so as to find out whether language transfer will be mostly positive or negative for Spanish learners of English 2 (cf. also the preliminary study by Maíz-Arévalo 2009).
Revisiting performative verbs
Performative verbs have long attracted the attention of scholars given their particular nature in contrast to constative verbs (cf. Grant 1949; Bach & Harnish 1979; Hancher 1979; Verschueren 1980; Vanderbeken 2001; Wierzbicka 1987; Pérez Hernández 2001 ; among many others).
1
Dissonances are defined as "circumstances in which speakers, deliberately or not, organize the linguistic action in such a way that hearers perceive it as conflicting with the harmonious flow of the conversation" (Zamborlin 2007, 22) . 2 In this paper, language transfer is canonically understood as "the influence resulting from the similarities and differences between the target language and any other language that has been previously (and perhaps imperfectly) acquired" (Odlin 1989, 27) .
The concept of performativity was first introduced by Austin (1962) . In speech-act theory, performative verbs can thus be defined as verbs that explicitly convey the kind of speech act being performed, e.g. apologise, declare, congratulate, etc. In other words, the mere utterance of these words performs the uttered act in "I speak, therefore I do" fashion, as opposed to constative verbs, where speakers merely state some fact. As a result, whilst constative verbs refer to a true or false reality, performative verbs cannot be considered to refer to either true or false states of affairs. In contrast, they perform or not a particular course of action given the appropriate felicity conditions. For example, whilst the utterance "I hereby declare you husband and wife" in the proper context will lead to a couple being married, the utterance "I hereby run three miles a day" is not even grammatical in English, given than the verb "run" expresses an action but it is not performative. Austin (1962) also established three main linguistic features that characterise actual performative verbs, in what could be termed the "test of performativity" (Weigand 2010, 169) . Thus, these verbs are linguistically realised in the present simple, commonly in the first person (both singular and plural) and can include the adverb "hereby", as in the example above "I hereby declare you husband and wife".
The test of performativity has, however, triggered a great deal of criticism (e.g. Levinson 1983; Searle 1989; Thomas 1995; Pagin 2004; Jary 2007, amongst others) . In his own writings, Searle (1989) admitted that Austin's definition of performativity faces some challenges. Thomas (1995, 44) has argued more specifically against the test of performativity, by pointing out that a) there is no formal (grammatical) way of distinguishing performative verbs from other sorts of verbs. For example, if a speaker employs the first person present simple of the verb "I drive" this form is exactly the same as that of the performative verb "I promise". b) some prototypical performative verbs can be used non performatively, as in the following example by Searle (1989, 537) : "I promise to come on Wednesday", which is a performative utterance, as opposed to "I promise too many things to too many people", which is not, since the speaker is not committing to any particular future action but simply stating a fact about him/herself. Furthermore, in the case of to promise, the verb can actually be used to express modality after having undergone a diachronic process of subjectification (cf. Traugott 1997; Cornillie 2004 Cornillie , 2007 .
c) the presence of a performative verb does not guarantee that the specified action is performed. For example, just uttering "I promise" does not guarantee that the speaker will actually perform the actual promise, which would turn it into an unfulfilled promise.
Despite criticism, it seems difficult to deny the performative character of some verbs (García-Carpintero 2013). However, rather than an all-or-nothing characteristic -i.e. a verb is performative or it is not, it appears to be more suitable to consider them as belonging to a continuum "which extends from one end where the performative verbs are, to the other end where, because of pragmatic constraints, these verbs cannot be used performatively" (Verschueren 1980 in López Álvarez 2005 . Unfortunately, it is beyond the scope of this paper to delve further into the theoretical constraints of performativity and performative verbs.
For the purpose of the present paper, and following Cornillie (2004 Cornillie ( , 2007 , I shall then concentrate on the three major categories:
(i) Performatives: are those cases where the speaker's utterance commits herself to a future course of action, hence making a promise to the interlocutor(s). The verb is thus used lexically. Thus, "when the speaker says prometo 'I promise', i.e. using the first person and the present tense of prometer, (s)he produces a speech act in which the act of promising conveys direct commitment to what (s)he says" (Cornillie 2007, 102) .
(ii) IF-performatives: are those cases where the speaker's promise is 'conditioned' by (external) circumstances. Linguistically, they are typically realised either by a conditional sentence or a temporal subordinate clause.
(iii) 'Subjectified' use of the original performative verb: this involves those cases where the originally performative verb has undergone a process of subjectification, i.e. "a semantic shift or extension in which an entity originally construed objectively comes to receive a more subjective construal" (Langacker 1991 , 215 quoted in Cornillie 2007 . In other words, the speaker is not really committing to a future course of action but using the verb as a modal, expressing prediction, certainty, etc.
Methodology
The present analysis is corpus-based and combines a quantitative and qualitative approach. An initial quantitative approach might thus be helpful to contrast the main linguistic constructions where the English performative and its Spanish counterpart are used. This quantitative analysis will be further supplemented by a qualitative approach to zero in on possible reasons for language transfer (both positive and negative) amongst Spanish learners of English, with a special attention to their spoken production and to their translation skills (especially of literary texts).
There are three main reasons for focusing on these two areas. First, speaking is usually the skill Spanish students find harder to master, increasing their levels of classroom anxiety and thus diminishing their learning process (cf. Horwitz 2001) . Thus, reinforcing their knowledge of how prometo 'I promise' works in oral interactions might help them lessen their anxiety and perform better, say, in intercultural encounters. Secondly, and as a teacher of literary translation, it could be helpful for translation students to know about the different uses of these verbs so as to improve their translations. Finally, the nature of the corpora used for the analysis has also played a role (see section 3.1 below) in this choice of areas.
Description of the corpora
The British National Corpus (BNC henceforth) and the Corpus de Referencia del Español Actual (CREA henceforth) have been chosen as the main data source since both corpora share common features which make them liable to comparison and contrast, as shall be seen in the following paragraphs.
The BNC was originally created by Oxford University Press, and consists of 100 million words covering a wide range of genres. More specifically, the BNC encompasses seven sub-sections: spoken, fiction, magazine, newspaper, non-academic, academic and miscellaneous. Finally, and as its name indicates, the BNC only includes one variety of English -i.e. the British one. As can be observed, there are some similarities in these sub-sections; however, there are only two of them which fully coincide, namely oral (e.g. casual conversations) and fiction. It might be argued that there is a third group which coincides (i.e. miscellaneous) but it is more difficult to determine whether the same type of genres and contents have been included in this group by both corpora. Since the ultimate aim of this paper is to help Spanish students of English develop better speaking skills to avoid pragmatic failure and to help them in their translation of literary texts, I have only considered the tokens of the oral and fiction sub-sections in both corpora. Future research intends to focus on other categories such as academic discourse to observe whether the same patterns are also employed so as to help Spanish students develop better writing skills in the L2.
The spoken sub-section of the BNC corpus accounts for 10% of the total whilst the written sub-section is 90% of the total. This means the spoken sub-section, which includes recordings from radio interviews, TV interviews, or transcribed informal conversations amounts to 10 million words. Similarly to the BNC, the spoken sub-section of the CREA corpus accounts for 10% of the total whilst the written sub-section is 90% of the total. This means the spoken sub-section, which includes recordings from radio interviews, TV interviews, or transcribed informal conversations amounts to 10 million words. This final number makes both oral sub-sections suitable to comparison.
As for the fiction sub-section, the BNC consists of 15,909,312 words from novels, theatre and poetry. The CREA fiction sub-section amounts to 49% of the written corpus, also devoted to novels, narratives and theatre. The number of words of the peninsular variety, however, is superior to that of the BNC, with 38.5 million words. Thus, and in order to quantify results more accurately, all results will be normalised and the ratio per number of tokens calculated.
Another major difference between both corpora is that, unlike the BNC, the CREA corpus includes many different varieties of Spanish (e.g. Argentinian, Chilean, Cuban, etc.). However, for the current study only the peninsular variety has been considered. This decision has been determined by three main reasons. First, to contrast just two varieties of two languages (British English and Peninsular Spanish). Secondly, to balance the number of words in each corpus since the Peninsular variety accounts for 50% of the CREA corpus, which means it amounts to 100 million words. Last but not least, the majority of students who might benefit from the results obtained in this study speak the peninsular variety of Spanish as their L1. 
Procedure
As for the procedure to compile the dataset, I focused on the first person present simple form of the verbs, namely: I promise and prometo 'I promise', both occurring in isolation (i.e. "I promise") but also followed by a subordinate linguistic structure such as a nonfinite clause (e.g. "I promise to help you"), a finite clause (e.g. "I promise I'll help you"), or a noun (e.g. "I promise you my eternal support"). There are two main reasons for taking these two forms I promise and prometo as the point of departure in the analysis. On the one hand, these forms have traditionally been regarded as prototypically performative (cf. Austin 1962) . On the other hand, and for practical reasons, these forms can easily be searched for automatically to obtain raw numbers before actually carrying out a manual analysis to refine results and set aside those cases which are not used to actually make a promise.
Data analysis
This section presents the results from a quantitative perspective. For the sake of clarity, it has been divided into four sub-sections. After presenting an overview of the results in the paragraphs below, section 4.1 deals with the performative use of 'I promise' in both the oral and fiction sections of the two corpora under analysis. This is followed by section 4.2, which focuses on what I have termed IF-performatives. Section 4.3 concentrates on non-performative, subjectified uses of 'I promise'. Finally, section 4.4 zeroes in on those aspects that might lead EFL Spanish students to negative language transfer so as to help them improve their communicative skills in the L2.
The initial automatic search for these aforementioned forms ('I promise' and prometo) renders the following results, as illustrated by Figure 2 , which reflects the number of occurrences (tokens) of each form in the oral and fiction subsections of both corpora, together with the corresponding ratio in each of the subsections (see figure 1 for total nº of words in each subsection): As can be observed, the use of 'I promise' and its Spanish counterpart are very limited in both cases, but especially in the Spanish corpus. It could thus be argued that prometo 'I promise' seems to have developed a more literary flavour that prevents users from employing it in their casual everyday conversations except when aiming for emphasis. Furthermore, it is also important to point out that this initial raw number derived by the search was followed by a manual search. Thus, all the examples were retrieved in their full context (as provided by both corpora) and manually classified into the three major categories already mentioned in the Introduction:
(i) Performative use: where the speaker commits to a future course of action, hence making a promise to the interlocutor(s), as in examples (1) and (2). (1) 'We have given birth to our fifteenth magazine. By the way, congratulations to all the mothers nowadays. Yes, because these days it seems giving birth is fashionable, although I promise you that it will be the last day we speak about labours.'
(ii) IF-performatives: are those where the speaker's promise is conditioned by (external) circumstances. Linguistically, they are typically realised either by a conditional sentence (as in examples 3 and 4) or a temporal subordinate clause, as in examples (5) and (6). (3) (iii) 'Subjectified' use of the original performative verb: are those cases where the original performative verb has acquired a modal meaning (Cornillie 2007) , as in examples (7) and (8). (7) 'The last question Ana Maria asked Esther was why they didn't have a dog or a cat at home. "They keep great company, don't they?" "Yes, that's true", Esther admitted. "But they also bother a lot. And I promise you that Jacinto and Clara are more than enough to keep me bothered.' "
In cases like (7) and (8), the speaker is not committing to a future course of action but to the truthfulness of their words. This lack of commitment to future action is also reflected by the verbal tense of the subordinate clause: either past (as in 7) or present simple (as in 8), none of which points to the future.
In the following subsections, I will focus of the three categories in both corpora in the oral and fiction sections, respectively.
Performative use: making a promise
The initial search of 'I promise' in the BNC oral section renders a total of 36 tokens (n= 36). However, the analysis reveals that it is only performatively used by the speaker to actually make a promise in 21 cases (57% of the cases), as in example (9), where the speaker emphasizes his commitment not to ruin something, as shown by the repetition of the performative both at the beginning and the end of his utterance: 'I promise you that we will also speak, we have already done so on other occasions, but we will devote some time just as we devoted ourselves to talking about private schools yesterday, we will do the same in relation to public schools.'
Interestingly enough, the performative use is far from frequent in the spoken corpus, which might be a good reason to discourage students of EFL to overuse it. It is more difficult, however, to determine why this is the case. A possible argument might be the fact that promises can be made by simply resorting to an utterance like 'I will help you', thus complying with the economy of language (Baker 2015) . The performative seems to be used in order to reinforce the illocutionary force of the commissive speech act, as in example (9) and is hence a marked choice.
With regard to the fiction sub-corpora, the situation is slightly different and, although the use of the performative is scarce, it seems to adopt a literary flavour inexistent in everyday casual conversation. Thus, the BNC renders a total of 362 tokens in the fiction sub-section whilst the CREA amounts to just 29 tokens (n=362 versus n=29). Thus, understanding how to transfer the English source form into the Spanish target form becomes highly relevant to students of literary translation. More specifically, 220 tokens seem to reflect a performative use (61%) in the BNC whereas there are only 13 tokens in the CREA (45%), as illustrated by examples (11) and (12) 
IF-Performatives: making a conditioned promise
It can be argued that, when the speaker's promise is conditioned by (external) circumstances, the commitment is weaker than in the case above, since the promise might not take place if the aforementioned conditions are not fulfilled.
In the case of the BNC oral section, it is possible to find 8 tokens where the promise seems to be conditioned either by a conditional or a temporal subordinate clause. In other words, the action of the main clause -i.e. the promise -will only be realized if/when the condition is fulfilled, as illustrated by examples (13) and (14) below, which show either a condition or a temporal circumstance respectively: In case of time subordinate clauses, it might be argued the promise still exists, even if delayed, which also explains why the speaker resorts to the canonical form I promise.
As for the CREA oral sub-section, I have not found any examples, which is rather telling. Given the low use also in English, Spanish EFL students should be warned against overusing this form.
As for the fiction sub-corpora, the use of conditioned promises also seems to be relatively scarce, although more frequent than in everyday oral interaction. Thus, it is possible to find 52 tokens in the BNC and 8 in the CREA, illustrated by examples (15) 
Subjectification of 'I promise'
In the oral sub-section of the BNC, there are 7 tokens where the verb is used nonperformatively, as illustrated by example (17), where the performative verb seems to be used as a marker of evidentiality rather than committing the speaker to a future course of action (Cornillie 2007, 95 
): (17) [BNC-ORAL] No you're not. // (laugh) //You can try. (laugh) // (unclear) // That's exactly what he sounds like when it's played back. // What? // When I talk on it. (mimicking) When I talk on it. // no I can't understand, well (mimicking) now I can, now I can understand why they take the piss out of me for my voice. // (laugh) // Oh shut up. // Don't, it's so sensitive I promise. <…>
As for the CREA oral sub-section, the use of subjectified prometo 'I promise' amounts to five cases, where the speaker seems to be reinforcing the truth of what (s)he is saying, as shown by example (18) 4 . Example (18) transcribes the conversation between a taxi driver and a famous TV presenter, with the taxi driver "promising" that it is an honour 4
In the case of examples quoted from CREA, the only editing has been to include double slashes to separate the different conversational turns in the case of conversational exchanges for the sake of clarity since they are inexistent in the original corpus.
for him to drive the presenter. He is not committing to any future action but rather to the truthfulness of his own statement: (18) In the case of fiction, results are slightly more similar, with 21% in the BNC and 27.5% of the cases in CREA. Examples (20) and (21) Cinco duros amounts to twenty-five pesetas. It is no longer used as currency but can be understood as having very little money.
In both examples, the speaker is not committing to a future course of action but rather emphasizing what he believes to be true. This also reflects in the use of present simple rather than future tense to complement 'I promise'. In other examples, speakers opt for emphasizing the truthfulness of past events, as in (22) and (23) Figure 5 . Subjectified use of 'I promise' in the oral and fiction sub-corpora
As can be observed, the modal use of prometo seems to be more frequent in Spanish than in English, e.g. as a way for the speaker to emphasize the truthfulness of their claims. Spanish EFL students might thus run the risk of overusing this expression when using the L2 and could benefit from being taught about this difference.
As a final summary, Figure 6 reflects the three main categories and their respective ratios in the oral and fiction section of both corpora. Figure 6 . Summary of results in both corpora
BNC

Negative language transfer for EFL Spanish students
This section focuses on those linguistic patterns with 'I promise' that show the most outstanding differences between Spanish and English so as to help Spanish students of EFL improve their language skills in the L2.
One of the most important differences between both languages is the performative use of 'I promise' followed or preceded by an embedded clause whose verbal predicate includes the modal operator will (or shall), as illustrated by the examples below, where only the fragment where the structure is used has been quoted for the sake of space:
(24) I won't laugh I promise! (25) And I promise I won't fall on you, no
In the case of Spanish, the use of a subordinate clause in the future tense -either following or preceding the performative verb -is also common. Such a similarity may benefit Spanish students of English, who are likely to positively transfer the structure from the L1 to the L2. However, preceding subordinate clauses (as 25) are likely to be more problematic for Spanish students since the following performative includes a neutral pronoun (lo) referring back to the preceding clause (te lo prometo 'I promise you that') which is not necessary in English, where the performative can be used on its own:
(26) A la hora de la comida hablaremos, te lo prometo. 'We'll speak at lunch time, I promise you.'
This difference may lead Spanish EFL learners to produce incorrect expressions such as I'll help you, *I promise you it, where they are trying to transfer the use of the neutral pronoun into the English construction. This also applies to cases where the performative is employed as a full independent clause in itself, either because the speaker is answering a previous question (27) or because the promised action is easily retrieved from the cotext, as in (28): (27) "You promise?" "I promise"
(28) "And promise never to stop loving me" "Never. I promise."
In Spanish, however, the use of the performative in an independent clause is not grammatical, and is limited to very specific contexts such as promising obedience to the Constitution by Ministers or Members of Parliament, as illustrated by (29), which reproduces the formula uttered by members of parliament:
(29) Los diputados de HB recurrieron la decisión de la Mesa del Congreso que les privó de su derecho de adquirir la condición de diputados por acatar la Constitución con la fórmula "sí, prometo, por imperativo legal". 'The HB deputies appealed the Congress decision depriving them of their right to acquire the condition of deputies to abide by the Constitution under the formula "yes, I promise, by law."'
In addition, Spanish seems to favour the use of the periphrasis "ir a + infinitive" 'going to' to follow prometo when used performatively (as in 30) or as a modal to express a prediction (Cornillie 2007) , as in example (31) It could be argued that the speaker is simply repeating the same verbal form that has been previously used by his interlocutor ("I understand that you're going to give us a musical morning"), which might explain why he resorts to "going to" rather than the most frequent subordinate clause with will. However, because of the frequent use of the periphrasis going to in their L1, Spanish students might be led to negatively transfer the periphrasis into English, rendering their expression awkward to native ears, and producing promises like 'I promise I'm not going to do that again!', which are grammatically correct but not very idiomatic rather than the more idiomatic 'I promise I won't do it again!'.
It has been argued (cf. Fernández Ramírez 1985; Matte Bon 2005; Bravo 2008 ; Gozalo Gómez 2009, among others) that there are two main differences regarding the use of the periphrasis (ir a 'going to' + infinitive) and the future simple or morphological future. On the one hand, the periphrasis is more common in oral (and informal) Spanish whilst the morphological future is more often employed in written (and formal) registers (Gozalo Gómez 2009, 4-5) . On the other hand, and more interestingly, the use of the periphrasis in Spanish invests the utterance with more conviction about the realization of the future action as well as a higher degree of intention on the speaker's part to carry it out. In Illamola and Burguera's words (2007, 78) , 'The use of the periphrasis invests the utterance of a higher degree of security or conviction about the realization of the action being described ' [my translation] 6 . Similarly, Gozalo Gómez (2009, 5) argues that the Spanish periphrasis allows the speaker to stress commitment, which might explain why it is so commonly employed in Spanish to perform promises. In her own words: 
'I threaten': An emergent usage?
Besides its most common use, the performative can also be employed with a negative outcome for the addressee -i.e. it can become a threat. This is in line with Weigand's (2010, 133) claim that performative verbs can be used to express an action function "opposite to its literal meaning". Furthermore, in her seminal paper on promises and threats, Preetz (1997, 581) already admitted that the performative "I promise" can actually be used to threaten the interlocutor, as in this example she gives: "I promise to kill you".
A similar case is given by Moyne (1985, 224) , who illustrates the opposite meaning of the performative in the following example: "If you do that again, I promise I will spank you". He also argues, however, that the correct interpretation of the speech act is dependent on the context since the same utterance might be interpreted as a promise by, say, a masochist and as a threat by any other addressee.
Indeed, promises and threats have often been linked together as sharing their linguistic realisation (cf. Castelfranchi & Guerini 2007) , with the only difference being the positive or negative signing of the consequent. In a promise, the speaker tries to persuade the hearer to do something by holding out the prospect of a particular reward; in a threat, the speaker tries to refrain the hearer from doing something by holding out the prospect of a particular punishment. (Verbrugge et al. 2004, 106) Preetz (1977, 580) establishes a more clear distinction between both, besides stating that there is no performative I threaten, which may lead users to employ I promise in a negative outcome for the addressee rather than a positive one:
There is, however, no illocutionary force bearing locution 'I threaten' and 'I will' or 'I intend' or even, 'I state that I intend') but the content of the act.
Indeed, the BNC renders zero results for I threaten. The question this raises is whether the same picture can be applied to peninsular Spanish. In CREA, there is only one example, quoted below as (33). The speaker (a famous actor) uses 'amenazo con' in the course of a TV interview: It could be argued that this is not, however, a performative since the speaker is not committing to a future course of action but to the whole period of trying to finish something. However, it could also be claimed that the speaker is making what seems to be a possible promise to those fans of his who liked his previous work as a director. There are different reasons why the speaker might have felt inclined to use this verb rather than to promise.
As already mentioned, the speaker might be interpreted as offering to take a future course of action that implies a positive outcome for his followers, since his first directed film was a success and his directing a second film may thus be perceived as a welcome state of affairs for his followers, just as promises are. As Searle (1969, 58) In this second scenario, the two questions that arise are why he has chosen not to employ the performative (I promise) but an infrequent I threaten and, secondly, whether this is merely an isolated case or the emergence of an in-going linguistic change in Spanish.
The reasons underlying this choice can be linked to politeness, more specifically, to the maxim of modesty (Leech 1983, 119) . According to this maxim, the speaker should "Minimize the expression of praise of self; maximize the expression of dispraise of self." In other words, since the interviewer is maximizing the actor's positive face by stating his success in front of the audience, the latter might feel compelled to show a more modest face by resorting to an apparently negative outcome for his followers when actually promising them a second film.
Another possible explanation might be related to politeness in a different way. By employing this friendly banter in a mock impoliteness form, the speaker might also be resorting to humour as a positive politeness strategy (Brown & Levinson 1987) , presenting himself as a closer, and more amiable interlocutor who is trying to diminish the distance with the addressee. Lastly, the use of a different kind of expression to express a promise might also be perceived by the speaker as a more fashionable way to talk, by resorting to newer uses of language. More likely, it could be argued that, in the case of example (33), a combination of all three factors might be at play.
Despite being an isolated example, a secondary search for amenazo con 'I threaten to' was carried out online. Thus, the expression was looked up in the popular online dictionaries Linguee and WordReference 8 as well as in the most popular browser, Google.
Results of the two online dictionaries show that the use of I threaten is still far from being established. However, the search on Google of the performative (yo) amenazo con 'I threaten to' seems to be rising in everyday use in Spanish, especially in computermediated communication, even if still not officially recognized as such by the Royal Academy of the Spanish language (RAE). The most common one of these expressions appears to be amenazo con volver 'I threaten to come back', which renders 82,600 tokens, which could arguably be considered as the user's further promise to the addressee to come back as a positive outcome for both of them: In this example, it could be argued that the speaker is making a promise since coming back is a future action in her agentive control as well as being perceived as a positive outcome by the addressee ('Oh, Betty, you can't imagine how happy you are making me!'). It is difficult to foresee what path the use of this emerging use might take or whether it is a subjectified form. Future research might delve into its use in the coming years so as to ascertain whether it has definitely caught on in Spanish as an ordinary and accepted use and whether it spreads into English -maybe influenced by non-native speakers using English as a lingua franca.
Conclusions
The present paper has focused on the verbs to promise and prometer in peninsular Spanish and British English respectively, taking the oral and fiction sections of the Corpus de Referencia del Español Actual (CREA) and the British National Corpus as the point of departure for their contrastive study. As reflected by the data, the performative use of these verbs is rather infrequent, especially in the oral sections of both corpora. Besides the performative use, there were two other main categories analysed: conditioned promises (IF-Performatives) and subjectified prometo 'I promise'.
I have also focused on some of the outstanding differences with regard to the linguistic patterns following these verbs. Such differences may cause Spanish learners of English and of translation studies to sound less idiomatic to native ears, especially if they perform a negative language transfer of these frequent Spanish structures to their English production. A case at hand is the use of the verbal periphrasis ir a ('going to') after the performative, which is much more frequent in Spanish than in English, where it rarely occurs.
Incidentally, the current study has also revealed what might be an emerging new use in Spanish of amenazo con 'I threaten to'. This new usage seems to be spreading in everyday use, as reflected by its frequent presence in more colloquial genres such as online hotel reviews, forums or blogs, where users might be resorting to a more informal register reflecting their everyday use of the language. Although this use seems far less established in English, some examples may nonetheless be found, which might be showing an emergent tendency or merely a passing fashion. Future research might zero in on the use of this expression in both languages to see its development. 
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